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This thesis is about the study of the translation of On the Road of Jack Kerouac 
on the basis of cultural theories brought up by Susan Bassnett and manipulation theory 
by André Lefevere. Unlike the traditional translation studies which focus on linguistic 
perspective, André Lefevere’s manipulation theory emphasizes non-linguistic 
elements’ influence over the translating process. It defines translation as a rewriting 
process where the ideology and poetics manipulate the output. Translators’ role is 
recognized as rewriters under a target social and cultural system rather than merely 
mechanical language decoders. Patrons under a certain patronage system, as defenders 
of a core social and ideological system conduct the ideological and poetical 
manipulations. They functions in the selection of certain writers or rewriters and their 
works for entering a social system and the denials of some others.  
This thesis explores the ideological manipulation in the process of literary 
translation and introduction of Jack Kerouac’s book On the Road, one of the most 
ideologically controversial books published in 1950s, which represents a whole 
controversial but influential generation in American literary history, the beat generation. 
It studies the role of patronage system in the selecting process by examining the 
introduction of On the Road to China in different historical stages within every which 
a dominant patronage system decides the availability of the book in support of their 
dominant ideological systems, and manipulates the projection of beat image among 
Chinese readers. The role of educational establishments as patron is specified, as to 
decide the accessibility of beat generation to literature students.  
This thesis further elaborates how individual translator’s ideology affects the 
reproduction by comparing two different translated Chinese versions by Wen Chu’an 
and Wang Yong’nian. Wen is referred more likely as a “spirited translator” while Wang 
as a “faithful translator,” (Hookham, quoted from Lefevere, 2004: 49) particular in 
terms of syntax. However, the separating personal ideological systems which have 
been formed in their individual social, educational and family backgrounds eventually 
decide the differences in their rewriting processes and outputs.  
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poetics in a translating, or rewriting process, and lifts the status of translators from a 
language decoder to a visible rewriter whose voice can be heard by target readers. The 
dominant ideology of a social system will influences ideology of its patronage system 
which further decides the availability of certain works; it meanwhile influences every 
individual translator’s ideology which further decides their motivations and strategies 
in the translating process.   
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Susan Bassnett and André Lefevere suggests that translation studies take a 
“cultural turn” by which the studies of translating process concentrate on an 
extra-linguistic perspective, i.e. cultural perspective. André Lefevere points out in his 
Translation, Rewriting, and the Manipulation of Literary Fame that translation is 
essentially a process of rewriting which is “in the service, or under the constraints of 
certain ideological and/or poetological currents” (Lefevere, 2004: 5) He also 
crystallizes the different statuses of linguistic elements and cultural elements in the 
translating process by asserting that “language only has a tangential impact on 
translation; at best it can be equated with transcoding. Rather, the factors that shape 
how a culture defines translation for itself seem to be language-independent but still 
culturally bound to a great extent”. (Ibid. 24) By “factors”, Lefevere suggests power, 
the self-image of a culture, the extent of homogeneity of a culture and contingency.  
Susan Bassnett and André Lefevere further identify two major forces that 
manipulate the rewriting process, i.e. ideology and poetics. The ideological 
manipulation mainly takes place by allowing certain foreign works to enter a certain 
cultural system which are parallel with a certain ideological framework while 
expelling some others. The fundamental criterion is as to whether a certain work is 
compatible with the dominant ideological system within a certain culture. Only those 
works which are close to the ideology and social values of a target culture are selected 
to be known. Various kinds of patrons under the central patronage system within a 
certain culture are agents who practice the selection. Poetics consists of two elements, 
one is literary devices, and the other is a functional device; the latter is more with the 
ideological factors, and the codification of a certain poetics will inevitably influences 
the development of a whole literary system by allowing some literary practices while 
excluding some others.  
The cultural theory at the mean time highlights the visibility of a rewriter by 
pointing out that every rewriter will inevitably inscribe him/herself visibly into the text. 
Translation thus becomes not merely a process of decoding, but rewriting under the 
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The theory lifts the status of translators from simply a language decoder to a 
rewriter of cultural and ideological and poetological reconstruction. It shifts the 
attention of translation studies from the conventional inner-linguistic perspective to a 
more culture and ideology oriented one. The special perspective provides explanations 
for many phenomena in translation which cannot be justified from a linguistic 
approach of translation studies. For instance, it explains why certain works are selected 
and certain strategies are implemented instead of others at a given time and in a given 
place; why misreading and purposeful mistranslations arise in translation; why a 
translated work is welcomed in a specific period but loses its attraction in another. The 
theory enables us to understand translation as a man-involved process rather than some 
formulary mechanism so that we can reexamine the role of a translator as writer of 
his/her own. The understanding that a translated work is not only a reflection of a 
certain source culture, and its ideology and aesthetic of the original writer, but also a 
production which reveals a target culture and the translator’s own believes and 
poetological preference helps us examine individual translation by separated writers 
from a more critical and objective way.    
This thesis chooses two translated versions of Jack Kerouac’s On the Road as 
studying cases to elaborate the cultural theory of Susan Bassnett and André Lefevere, 
particularly the ideological manipulation over the rewriting process. Published in 1957, 
On the Road was and continues to be one of the best-known but most controversial 
novels in American modern literature. Jack Kerouac and his fellow writers like Allen 
Ginsberg, William Burroughs were people who lived in their own sub-cultural world 
and called themselves “beat”. They were younger generation disillusioned, outcasts of 
post-war mainstream society, looking for something to believe, to comfort. They were 
philosophers, joy-haunters, while drug addicts and alcoholics. They detached 
themselves from the homogenous post-war society, disdained all the traditional values, 
and saw the emptiness of the “American dream”. However, unlike the “lost 
generation”, beats would rather to fight against the suffocating reality and to go on the 
journey of self-research persistently than moan the decease of good ages. On the Road 
is one of their masterpieces about disillusioned white men’s self-searching. The main 
character, Dean Moriarty, the king on the road, represents everything of being a 
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